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Exhibition 

October 28, 2011 – February 27, 2012 

Opening 

October 27, 2011, 7 pm 

DAS VERBORGENE MUSEUM  
at the 

Berlinische Galerie  
Landesmuseum für Moderne Kunst,  
Fotografie und Architektur 

Alte Jakobstraße 124-128, 10969 Berlin 

Opening Hours 

Wed – Mon, 10 am - 18 pm 

Public Transportation 

U1 / U6 Hallesches Tor 
U6 Kochstraße / U8 Moritzplatz 
M 29, 248 

Admission 

8 Euro / reduced: 5 Euro 
1. Mon/ every Month: 4 Euro 
Admission free until 18 years 

Organisation 

DAS VERBORGENE MUSEUM 

www.dasverborgenemuseum.de  

Sponsored by 

 

 

MMeeddiiaa  WWoorrkk::  

ARTEFAKT Kulturkonzepte 
Alexander Flöth 
Marienburger Straße 16, 10405 Berlin 

Fon: (030) 440 10 688 
Fax: (030) 440 10 684 
E-mail: mail@artefakt-berlin.de  

Press Downloads: 

www.artefakt-berlin.de 

 

 

 

 

EVA BESNYÖ (1910 - 2003)  

Photographer: Budapest – Berlin – Amsterdam 

 

In 1930, when Eva Besnyö arrived in Berlin at the age of only twenty, a 
certificate of successful apprenticeship from a recognised Budapest photograph-
ic studio in her bag, she had made two momentous decisions already: to turn 
photography into her profession and to put fascist Hungary behind her forever.  

Like her Hungarian colleagues Moholy-Nagy, Kepes and Munkacsi and – a little 
later – Capa, Besnyö experienced Berlin as a metropolis of deeply satisfying 
artistic experimentation and democratic ways of life. She had found work with 
the press photographer Dr. Peter Weller and roamed the city with her camera 
during the day, searching for motifs on construction sites, by Lake Wannsee, at 
the zoo or in the sports stadiums, and her photographs were published – albeit, 
as was customary at the time, under the name of the studio. Besnyö’s best-
known photo originates from those years: the gypsy boy with a cello on his 
back – an image of the homeless tramp that has become familiar all over the 
world.  

Eva Besnyö had a keen political sense, evidenced by the fact that she fled in 
good time from anti-Semitic, National Socialist persecution, leaving Berlin for 
Amsterdam in autumn 1932. Supported by the circle surrounding woman 
painter Charley Toorop, filmmaker Joris Ivens and designer Gerrit Rietveld, 
Besnyö - meanwhile married to cameraman John Fernhout - soon enjoyed 
public recognition as a photographer. An individual exhibition in the internation-
ally respected Van Lier art gallery in 1933 made her reputation in the Nether-
lands practically overnight. Besnyö experienced a further breakthrough with her 
architectural photography only a few years later: translating the idea of 
functionalist “New Building” into a “New Seeing”.  

In the second half of the 30s, Besnyö demonstrated an intense commitment to 
cultural politics, e.g. at the anti-Olympiad exhibition “D-O-O-D” (De Olympiade 
onder Diktatuur) in 1936; in the following year, 1937, she was curator of the 
international exhibition “foto ’37” in the Stedelijk Museum Amsterdam.  

The invasion of German troops in May 1940 meant that as a Jew, Eva Besnyö 
was compelled to go into hiding underground. She was attracted to a world 
view shaped by humanism in the post-war years, and her photographs became 
stylistically decisive for neo-Realism and immensely suitable for the moralising 
exhibition, the “Family of Man” (1955).  

The mother of two children, she had experienced the classic female conflict 
between bringing up children and a profession career as a crucial and very 
personal test. Consequentially, Besnyö became an activist in the Dutch women’s 
movement "Dolle Mina" during the 70s, making a public commitment to equal 
rights and documenting demonstrations and street protests on camera. 

The first retrospective exhibition in Germany, showing ca.120 vintage prints, 
aims to introduce the public to the life and work of this emigrant and "Berliner 
by choice", a convinced cosmopolitan and the “Grande Dame” of Dutch 
photography. “Like many other talents, that of Eva Besnyö was lost to Germany 
and its creative art as a direct consequence of the National Socialists’ racial 
mania.” (Karl Steinorth, DGPh, 1999) 


